9A THE CLEVELAND MUSEUM OF ART 


Public Information Department, 11150 East Blvd., Cleveland, Ohio 44106; 216/421-7340 
August 27, 1984 release 


ODILON REDON: DREAM CREATURES AND ANEMONES 
Through October 14, 1984 


Odilon Redon: Dream Creatures and Anemones , an exhibition of forty-three 
lithographs and three pastels by the French Symbolist artist Odilon Redon 
(1840-1916), on view at The Cleveland Museum of Art through October 14, 1984, 
illustrates the two distinct aspects of his visionary art. Until about 1900, 

Redon's output consisted chiefly of charcoal drawings and black and white litho- 
graphs of the fantastic, often macabre, subjects of his imagination — plants and 
animals with sorrowful human faces, floating heads and eyes, and other mysterious 
creatures. Around 1900 he gave up lithography and these somber visions and began 
to explore the realm of color, in luminous pastels and oils of mythological sub- 
jects, figures in reverie, and flowers — particularly the anemones that he called 
"admirable prodigies of light." 

The artist traced the melancholy imagery of his early works to the impressions 
he absorbed as a lonely and sensitive child, neglected by his parents and brought 
up by an elderly uncle on an isolated estate, Peyrelebade, near his birthplace in 
Bordeaux. His family encouraged his interest in art and allowed him, at the age 
of fifteen, to take drawing lessons, and later, to study in Paris. An important 
influence on the young artist at this time was Rodolphe Bresdin, an eccentric print- 
maker of imaginative scenes, temporarily living in Bordeaux, who introduced 
Redon to etching and lithography and showed him how observations from nature could 
be turned into fanciful images. Another close friend was the botanist and zoologist 
Armand Clavaud, who not only interested Redon in the embryology of plants and 
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animals but acquainted him with the writings of Gustave Flaubert, Edgar Allen 
Poe, and Charles Baudelaire, whose works were to inspire some of his lithographs. 

Early in his career Redon made charcoal drawings and experimented with paint, 
but after the artist Henri Fantin-Latour showed him a new and easy method of pro- 
ducing lithographs with crayon and transfer paper, he turned to lithography as 
his principal medium. He chose to work in black, which suited the dark themes 
of his prints and gave them a quality of mystery. The nearly two hundred lithographs 
that Redon produced between 1879 and 1899 may have largely escaped public notice, 
but they were greatly admired by the more discerning critics, collectors, artists, 
and writers of his day, particularly the Symbolist poets whose works also expressed 
ideas and emotions through suggestion and allusion. 

The lithographs in this exhibition include thirty-seven works from five of 
the artist's most important print series and six unrelated prints. The series. 

Homage to Goya , published in 1885, although not directly connected to the work 
of the Spanish master, shares the atmosphere of terror and nightmare of Goya's 
Caprichos and Disasters of War . One of the most famous lithographs in this series. 
The Marsh Flower, A Human and Sad Head , was especially admired by the Symbolist 
poet Stephane Mallarme, who described it as "the head of a dream rearing out of 
the gray water, embryonic and sad." 

Grieving over the death of his first son, Redon began the series The Night , 
published in 1886; three of its six prints are on exhibit. The series of six 
prints that make up The Haunted House , 1896, were commissioned as illustrations 
for a French translation of the English novelist Edward Bulwer-Lytton's 
The Haunted and the Haunters . Strictly speaking, the prints evoke selected 
passages rather than illustrate the text. Redon objected strongly to the 
word illustration, saying that "no word exactly describes the process by 
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which something I have read passes into my drawings and prints," The Temptation 
of Saint Anthony , a series of ten prints published in 1888, was inspired by Gustave 
Flaubert’s book of the same title which describes the visions and temptations of the 
early Christian hermit Anthony of Egypt. 

His last lithographic series in black and white. The Apocalypse of Saint John , 
1899, consists of twelve prints illustrating passages from John’s vision of the end 
of the world, Redon’s admiration for the German artist Albrecht Diirer, who also 
illustrated passages from the Apocalypse, is reflected in two lithographs which are 
similar in certain elements to Diirer ’s woodcuts of the same subject. 

Among the individual lithographs in the exhibition are some of Redon’s most 
beautiful and serene images: the delicately rendered head of a male figure with 
closed eyes of 1890; Parsifal , 1892, and Brunhilde-Twilight of the Gods , 1896, 
inspired by the operas of Richard Wagner; and a subtle, pastel-toned head, Beatrice , 
his first color lithograph published in 1897, 

Redon’s rediscovery of color during the closing years of the century coincided 
with the happiest period in his life. His work had gained wider recognition with 
a number of successful exhibitions, his second son was born, and the family 
estate of Peyrelebade, which had been a heavy financial burden as well as the 
source of many oppressive memories, was sold. Flowers and other happy themes 
replace the sad images of the earlier works. Yet his flowers were more the 
product of the mind than of nature. For Redon, the external world, carefully 
observed, was a point of departure for his own imagination. The pastels in this 
exhibition, Orpheus , the Vase of Flowers, and the Portrait of Mademoiselle Violette 
Heymann , with their luminous and unrealistic color, still possess a dream-like quality. 

Odilon Redon: Dream Creatures and Anemones was organized by Mariana Carpinisan, 
instructor in the Department of Art History and Education at The Cleveland Museum 
of Art, from works in the Museum’s collections. Miss Carpinisan has also prepared 
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a guide to the exhibition, available at the Museum Bookstore, and a slide tape 
on the work of Redon, which will be shown continuously in the Museum’s audio- 
visual center during the duration of the exhibition. She will present a series 
of slide lectures on Redon on three consecutive Tuesdays, beginning September 25, 
at 2:15 pm. The exhibition, the guide, and all programs are free. 
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For additional information or photographs, please contact the Public Information Office, 
The Cleveland Museum of Art, 11150 East Boulevard, Cleveland, Ohio 44106; 216/421-7340. 


